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record, both in writing and in print, the weird music and
extraordinary quaint melodies of the Tziganes, melodies
which he has arranged exquisitely for orchestral use. True,
there is not a single archduke or archduchess in Austria
and Hungary, who does not play with taste and feel-
ing. Indeed, music seems to be inborn in them, and
while the widowed crown princess is devoted to her piano,
on which her performances are characterized by a superb
technique, but coupled alas 1 with a complete absence of sen-
timent, her husband, the lamented Crown Prince Rudolph,
was a composer of no mean power and seemed at times to
pour forth his entire soul in the melodies which he coaxed
from this instrument. Indeed he often sat at the piano
for hours, playing, in a manner indescribably expressive
and touching, airs improvised on the spur of the moment,
which, while they remained impressed on the minds and
ears of those present, would seem to fade at once from the
memory of the prince himself. His was what may be
called a true genius for music.
The member of the House of Hapsburg most famous in
the annals of music of the present century, was undoubtedly
that Archduke Rudolph, son of Emperor Leopold II,, who
died a cardinal. He was the protector, the friend and
disciple of Beethoven, many of whose most famous works,
would assuredly have remained unwritten had it not been
for the fact that he received the same powerful support,
both material and moral, from the imperial cardinal as
Richard Wagner obtained from King Louis of Bavaria.
With regard to Archduke Joseph, the above-mentioned
" Gypsy Archduke/* there is no doubt that without him
the outer world would still have been left in ignorance of
the incalculably rich mine of Tzigane music. He is only
distantly related to Emperor Francis-Joseph, being the

